Forest Voices Japan
Marcus Maeder, 2024

Dear collective members,
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| have listened to our conversations again, which Veronica has edited together last year, and noted
down a few questions that | would like to discuss further with you in October. This time the product
won't be a live performance, but a sound installation entitled “Forest Voices”, which will be
presented at the Yoshino Art Festival in a side room of the large temple from October 12th. See the
text about the installation, which | have included below. The idea is that our voices become the
voices of the forest and are played in the installation together with the sounds we record in the
forest. We will record our conversations in turn and | will use excerpts of them in the sound
installation.
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The plan is for me to arrive in Shimoichi on September 28 and collect the data from the measuring
stations and prepare it for our talks by October 4. Everyone is welcome to accompany me to the
stations around September 29/30. We will have two blocks of talks, one on the afternoon of October
4 and one on October 5, for about two hours each. | hope that as many of you will have time for a
meeting! | will be working on the installation from October 6 to 8 and setting it up in Yoshino from
October 10 to 12. The opening will be on October 12.
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Now to the questions that | have noted down and that | would like to discuss further with you:

At the end of our talks last year, we discussed the difference between the environment and nature.
Yoshi said that nature is visible and the environment is invisible. | have given this some thought. Of
course, both words are just terms, they express an understanding of something, a reference to
something. The term environment would therefore express a theoretical, scientific approach to
nature, while the question is what nature actually is, apart from everything visible around us.
Somehow, “nature” refers to everything environmental that is something other than ourselves. The
guestion that concerns me here is how we can arrive at a concept of the environmental/natural in
which we can see ourselves as part of something larger, i.e. create a concept and a reference that
does not only describe things and organisms that are not us. In this context, | believe that the
concept of nature describes a concrete experience rather than a theoretical concept and | would like
to build on this.
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| have recently begun to speak more and more about the environmental, a new term that wants to
express more than just a concept of the environment: the environmental is rather a practice in which
we enter into an active exchange with the environment by recognizing - above all through acoustic
experience - how much we ourselves are connected to everything, are in concrete or possible
relationships. And the environmental as a practice does not only refer to “natural” objects such as
trees or animals, but also includes technical instruments that help us to perceive more of the
environment, to make the voices of other organisms understandable to us or to give them a voice
that we can understand in the first place.
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If the forest is a multiplicity of voices and sounds, what role do our voices play in it? How dominant
are they, can they be or how can we reduce our omnipresence (primarily describable as human
noise) in this fragile soundscape and blend in better? Such questions come to the foreground for me
in our second encounter. How can we reduce our influence, fit in better?
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In science too, especially in acoustic ecology, thinking and action are changing from passive acoustic
observation to active acoustic action, this is called ecosystem restoration, which is primarily about
increasing biodiversity. A current example is underwater sound systems in the sea, which aim to
attract coral larvae to resettle. Coral reefs are known to be biodiversity hotspots. For us, however,
the term should be understood more broadly and in relation to the forest: How can we contribute to
increasing biodiversity in our lives, professions and activities? How can we bring silence back to the
forest? How can we find out who lives in the forest and how we can live together with these other
actors?
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How can a practice of sharing living space be developed in the practice of the environmental, a
practice whose changes are also audible? What could a policy of sharing and, above all, of
encountering the non-human look like? Are there approaches and examples here from your
experience or from history, from past times? How could technology and science help here? Can the
artificial be integrated into the natural and vice versa? If we say that we live together with
non-human beings, that we regard them as equals (animals, plants, mountains, forests): What impact
would that have on our lives? What would we leave, what would we do? The forest here would also
be a metaphor for extending society to everything non-human. How can we fit into this ecosystem
and what roles would we have within it? We do not want to apply human, social categories to the
forest, but rather the other way around: what can we learn from the forest for ourselves and our role
in the world? How do we integrate contradictions, such as the fact that we need resources in order
to be able to live? What could a process of decolonization of the natural environment look like?
Beyond the wilderness left to itself: What should a limited human claim to space look like? How
much wilderness? How much diversity? Do we listen to the voices of others? How can we resolve the
dichotomy between human culture and non-human life in an environmental practice and approach
to life?
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So much for my thoughts for now. | would be very happy if they inspire you to one or the other train
of thought. | will come to you in September with some of the above questions and | am already
looking forward to our further discussions, our collaboration, our collective environmental practice.
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See you soon!
Marcus

ZNTIE,. F-EELLFELLS !
<v—hR



Forest research in Shimoichi

In September 2023, three Treenet measuring/recording stations were installed in the forest of
Shimoichi in the province of Nara/Japan and supplemented by acoustic recorders that record the



sounds in the soil as well as the environmental sounds in the forest. The ecoacoustic observation
system was set up at the invitation of the Swiss Embassy in Tokyo as part of its Vitality.Swiss program
for a first artistic contribution to the Mind Trail Festival and the Tokyo Biennale 2023. The goal for
2024/2025 is to develop a sound installation and performances, among others for the Yoshino
festival as well as the world exhibition in Osaka 2025 based on the data and recordings collected in
the meantime. The scientific aim consists of a new holistic approach to monitor and compare
microclimatic, ecophysiological and acoustic data of a forest ecosystem. And to compare the
dynamics in a Japanese mountain forest with a similar setup in the Swiss mountains.

Repeated research trips to Japan will serve to maintain the recording and measuring systems and
instruct local technicians to be able to maintain the system independently in the future. In addition,
the participatory research format that was developed with the local population is to be continued
and adapted to the new work situation and artistic starting point. In addition, further collaborations
with the local population, the forest management company and other potential partners are to be
explored in order to ensure a long-term artistic and scientific observation of the forest in Shimoichi.
Possibilities will be examined to exhibit the installation "Growth Model", which was shown at the
Tokyo Biennale in 2023, at other locations in Japan, as it is still stored in Tokyo and is related to the
project in Shimoichi in terms of content, as it also translates data from the Treenet in Switzerland
into sound.

Treenet: Scientific part

The TreeNet research and observation network [1] has been continuously collecting data on the
health of the Swiss forest since 2011. The goal of TreeNet is to generate data sets with high temporal
resolution on tree growth and tree water dynamics for research and to provide near real-time
indicators of forest growth performance and their handling of drought stress. The network is
operated by the Swiss Federal Institute for Forest, Snow and Landscape Research WSL. The increasing
dryness in the course of climate change has its influence on the growth of trees in Switzerland as well
as in Japan. Similarities and differences in the measurement data from Switzerland and Japan are the
starting point for a discussion about climate-related changes in the forests of Switzerland and Japan.
The discussion about climate change and the changing land- and soundscape is particularly
important in Japan, as environmental issues have so far not been an important focus of public debate
or social discourse, especially stimulated by artistic projects.

In recently published studies [2], the dynamics of tree growth in TreeNet were observed in detail for
the first time and astonishing things were discovered: trees grow mainly at night, when they fill their
vessels and cells with water from the soil and the turgor pressure in the cells is sufficiently high. Each
tree species grows at a different rate and in different time windows during the year [3] - the
increasing dryness in the course of climate change also has its influence on the growth of trees and
forest health.

The scientific part of the Forest Voices project consists of investigating the interactions between
microclimatic conditions, tree growth and faunal diversity in the forest and the forest floor over a
period of three years - in the context of increasing drought and rising temperatures. Ecoacoustic
methods will be used to acoustically measure biodiversity in the forest and soil soundscape [4].
Acoustic indices [5] are used in the analysis, where the dynamics of faunal diversity at the three sites
and repetitions over the planned period are observed.

Auditory (acoustic recordings) and non-auditory (microclimatic and ecophysiological measurements)
data will be combined in sonification experiments [6]. In the resulting augmented soundscape,
relationships, interactions and patterns in the local forest community are to be recognized and



analyzed. By collecting and merging ecophysiological, microclimatic and acoustic data, a new and
holistic approach will be tested that aims to investigate indications of interrelated processes in forest
communities: How do climate, tree growth/health and faunal, acoustic diversity and activity relate to
each other? Can previously hidden interactions, patterns and influences of the various parameters on
each other be identified acoustically?
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Climate change induced processes are often not directly perceptible, only scientific measurements
exist. This is where the artistic idea comes in: How can the complexity of a forest community, the
physiological processes in trees be given a voice that can be perceived by humans, how can the
relationship between climatic processes, tree physiology and soil conditions be made perceptible
artistically, and how can these processes be brought to a discursive level?

| would like the forest community to have its say in a holistic way - the inhabitants, foresters - the
people living and working in the forest should be given a voice like the trees and become part of an
artistic work/a sound installation to be developed, where their voices should be given the same
weight as the sonified growth data, the voices of the trees. In this way, | artistically take up the
approach of the Swiss forest protection activist Bruno Manser, who called his first book about
deforestation and the displacement of the indigenous people in the rainforest of Borneo ,Voices
from the Rainforest”, where specially the inhabitants of the forest themselves have their say. For this
purpose, | conduct a continuing conversation with residents and workers in how they perceive
climate-related changes in the forest and how they imagine the voices of the forest.

Scalable and adaptable sound
installation



A modular sound installation is to be developed for the Yoshino Art Festival in fall 2024 and for the
World Expo in Osaka, which will transform objects and buildings on site into sounding objects. To this
end, ultrasonic loudspeakers with audio players will be installed at neuralgic points. Ultrasonic
loudspeakers generate a carrier frequency in the ultrasonic range in which audio signals are
embedded. When the ultrasonic sound beam hits an object with a smooth surface, it is reflected and
demodulated in the air: The signal becomes audible and creates the illusion that the object sounds.
The sound range remains relatively narrow and therefore does not interfere much with the local
ambient noise - it is integrated into the local soundscape.

The voices of the forest and its inhabitants can thus be transported to different locations: They come
from objects like the voices of ghosts and thus bring the forest to places where it is not normally
heard, be it the temple complexes in Yoshino or the Swiss pavilion at the World Expo in Osaka. The
emitters themselves are designed as artistic objects that stand on tripods in front of the illuminated
objects and are supplied with power via solar and battery.



Links

https://marcusmaeder.ch
https://treenet.info


https://treenet.info

| .//mindtrail.of .
Sonification example of tree growth data
h //www. .com/watch?v=xSTFfF7N3Ql
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